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City is a political pamphlet entwined with movement. Straightforward, ironic and fearless, CITY deals 

with issues such as discrimination, prejudice, power, fear and faith in the language of theatre and 

dance. 

BLOOM! : City (55 mins)  

In every major city people are in a constant rush, just trying to hold onto their own corner 
and chasing their own shadow. If someone asks for the time, do you answer? If someone 
asks for spare change, do you give it to them? It might after all be a trap, a pitfall… 

Straightforward, ironic and fearless CITY is a political pamphlet entwined with 
movement. Through the language of theatre and dance, CITY deals with 
social discrimination, prejudice, power, fear and faith in the bustling urban sprawl. 

‘Bloom! has an endearing movement style. They are good dancers but what sells City is their 
ability to present an idea and not over act naturalistic scenarios.’ (www.londondance.com, 
review by Libby Costello)  

http://www.londondance.com/


'It’s been long since I last saw dancers on stage with such freed, tittering wit; [...] The piece is 
perceivably the outcome of a creative collaboration, which the dancers have created with 
youthful ardour, and it is easy to see that they don’t only like to perform the work but they 
must have greatly enjoyed making it. We can only be happy that these five people have got 
together in the international scene of dance.'  (Csaba Králl, dance critic – Laudation for the 
Laban Prize)  

Created and performed by : Viktória Dányi, Csaba Molnár, Tímea Sebestyén, Moreno 
Solinas, Igor Urzelai 
Music: Alberto Ruiz Soler  
Set: David J Harris  
Light: Kata Dézsi  
Manager: Anikó Rácz 
 
CITY was premiered on 10 May 2010 at the MU Szinház, Budapest (Hungary) 
 
With the support of : Culture Programme of the European Union, Jardin d’Europe, 
Workshop Foundation, National Cultural Fund of Hungary, Florian Workshop – Moving 
House Foundation, Association of Independent Theatres, New Performing Arts Foundation, 
SÍN Culture Center  
 

 

  



BLOOM! is a collective of dance artists inspired by the 

belief that collaboration is of the essence in order to create 

powerful and vivid works. Working from both Budapest 

and London, the collective includes Hungarian, Spanish & 

Italian artists. 

BLOOM!’s philosophy redefines the hierarchy between 

choreographer and performer, giving life to a creative 

process in which every artist is equally responsible and 

involved. In order to create multi-layered dance pieces, 

BLOOM!’s members also collaborate with young artists in 

the fields of sound composition, set & costume design and 

lighting design. The group works in different formations according to the needs of each project. 

CITY was BLOOM!’s first work as a collective. Since its premiere in May 2010 CITY was 
awarded the Rudolf Laban Award for best Hungarian dance production in 2010, received an 
artistic residency at the Prix Jardin D’Europe 2010 and was selected for Aerowaves 2010-
2011.  

Being a truly international collective, the works are rooted in various cultural backgrounds 
and disciplines. BLOOM! embraces collaboration as the foundation of its creative process 
opening up the artistic direction to the whole team. The creative team of each production 
comprises different members and also guest artists working in the fields of dance, set & 
costume design, lighting design and film.  

Background Information 

- Winner of the RUDOLF LABAN AWARD 2010 

- Awarded an artistic residency at PRIX JARDIN d'EUROPE  2010 

A "Jardin d'Europe" & "Workshop Foundation" co-production 

 

www.bloomdancecollective.org  
 

  

http://www.bloomdancecollective.org/


PRESS : 
 

BLOOM interview : 

BLOOM! Dance Collective Brings “CITY” to US 

Posted on 26 April 2012 by Mashinka Firunts 

It’s seldom that the description of a piece embeds itself verbatim in my memory, but this was the 

case with the cleverly penned tagline for BLOOM! Dance Collective’s piece CITY: “a political pamphlet 

entwined with movement.” Over the next three weeks, the acclaimed Budapest and London-based 

collective will be touring limited runs of its Rudolf Laban award winner to New York and 

Pennsylvania. Tomorrow night, they bring CITY to Abrons Art Center, followed by performances in 

Philadelphia (May 3–4), presented by Thirdbird at Arts Bank, and in Pittsburgh as part of the 

newMoves Festival (May 10–13) at the Kelly-Strayhorn Theater. On the eve of their NYC premiere, 

BLOOM! members Moreno Solinas and Igor Urzelai discuss the piece, upcoming projects, and the 

defamiliarizing effects of comedic spectacle. 

CITY will be held at Abrons Art Center Friday, April 27, and Saturday, April 28, at 8pm. Tickets are $15 

and are available through the Abrons box office by calling 212-352-2101 or visiting 

www.abronsartscenter.org. 

Mashinka Firunts: A characteristic commonly ascribed to your work is the successful simultaneous 

negotiation of politicized content and elements of hyper-comedic slapstick, which is a slippery 

tightrope to tread for many artists. What are some of the ways in which you navigate that 

territory? 

Igor Urzelai: I think we address important issues in CITY, issues that are familiar to most individuals in 

contemporary society. However, as we are constantly reminded about the seriousness of many 

matters in our everyday lives, we often end up getting used to these issues and tend to forget about 

them; or not being very responsive to them. That is why when we are invited to laugh about an issue 

sometimes we react in a more effective way, it can bring up mixed feelings and invite us to think. But 

humour is essential to cope with what is hard to us as individuals and in society and when laughing 

about something that matters to us we are also laughing at ourselves, which can be very 

constructive. 

Moreno Solinas: Humour is central to our work because it is a valuable tool to connect with the 

audience. It is a delicate territory though, and it needs to be well measured and timed in order to be 

effective. Our work deals with universal issues, which would be easy to overdramatise. Treating them 

with sense of humour allows us to defend them whilst having perspective over them. 

http://www.culturebot.net/2012/04/13224/bloom-dance-collective-brings-city-to-nyc-philadelphia-and-pittsburgh/
http://www.culturebot.net/2012/04/13224/bloom-dance-collective-brings-city-to-nyc-philadelphia-and-pittsburgh/www.bloomdancecollective.org
http://www.birdbirdbird.org/
http://www.birdbirdbird.org/
http://www.kelly-strayhorn.org/calendar/event/newmoves2012/
http://www.kelly-strayhorn.org/calendar/event/newmoves2012/
http://www.abronsartcenter.org/


MF: CITY is described as a ‘political pamphlet’ centering on social inequality and the ways in which 

systems of power function in urban contexts. What are the strategies you employ to address these 

issues through vocabularies of movement? 

IU: Movement is rarely exempt of meaning though, and at BLOOM! we like embracing that. Also we 

make use of as many theatrical elements available to shape our ideas. Dance is our background and 

our field of choice as artists, but often an idea comes from a visual image or from a text; none of 

these elements has primacy over another, but rather they support each other to help us deliver our 

ideas and our choreography as clearly as possible to the viewer. 

MS: In BLOOM!’s work movement is always regarded as a medium which carries meaning. As 

humans we constantly communicate with each other through our bodies: the distance between 

people can tell you whether they are individuals or whether they are forming a group; someone’s 

focus emphasises the direction of his/her actions; gestures and facial expressions carry meaning too. 

This seems to me our ground to build choreography. 

In CITY there are also references to iconic images of dictatorship and abuse, which our audiences 

might have encountered in other forms such as cinema, visual arts and popular culture in general. On 

top of this, we used text to sharpen our message and to be able to reflect upon our work within the 

work itself. 

MF: Your press materials emphasize that CITY is at once a work of dance and theater. How do you 

see these genres converging in the piece? 

MS: The five co-choreographers of CITY share a background in contemporary dance, therefore dance 

is the prevalent language we use. Igor was also trained in dramatic arts and this – combined with the 

interest of all of us in delivering a clear message – brought text into the work. We also pay special 

attention to the way we perform the work: it is important that our actions are not mechanic – unless 

they are meant to be so for the purpose of a specific scene; as performers we always look for a 

connection between intentions and actions. 

IU: It is often very hard to find the line between dance and theatre, and often impossible. Both 

contemporary dance and contemporary theatre feed each other constantly, often moving towards 

each other as art forms and jumping that line from both sides. It’s a blurry place with a long history 

that we now call physical theatre. When it comes to BLOOM! I like thinking that all performance 

elements have room in the studio whether they be dance, theatre, music, etc. and the final result we 

come up with is choreography because that is what we know, it’s our field of expertise. I think that 

mastering and being able to apply as many other theatrical elements is important in our work. 

MF: BLOOM! is self-described as a collective. How would you articulate your approach to 

collaborative production and the way that individual versus collective processes of authorship 

operate in the creation of your pieces? 

MS: Working collaboratively is a very rich territory for creation: we start from the belief that many 

minds working on a piece are better than one single mind. There are always plenty of ideas and as 

we all have different strengths the final result is refined on many layers through the work of each 

component. On the other hand collaboration can be very challenging: the process is often slow, 

which can be frustrating for some artists, and in some cases it can be hard to reach an agreement. 



You need the right combination of characters and a shared taste for this kind of process to work 

successfully; and it is very satisfying to get to a final result which we all feel strongly about. 

IU: When an idea or concept is proposed in the studio with BLOOM!, then the idea becomes part of 

the collective mind. That means that everyone involved is welcome to develop this idea/concept and 

this way we often get to places that you couldn’t predict beforehand. Individual authorship is 

different, it’s harder to surprise yourself, whereas in a collective context ideas are constantly 

challenged. 

MF: You’re currently working on The End is Near. Your (wonderfully witty) description for the piece 

identifies it as an attempt “to deconstruct the multiple facets of the hero” and to navigate 

“between countries, between languages and between egos.” What are the claims you’ll be making 

about individual talent and notions of the artist-genius in the work, and how do they refer back to 

your collective practice? 

IU: For The End Is Near we were a bigger group in the studio. That meant we had more possibilities 

and more to deal with. Egos are often what can make the collaborative process tricky, and there are 

times that we do have to deal with them. When working in a group is also important to try and not to 

lose our individualities, but that happens every day in and out of the studio anyway. That is probably 

one of the constants in this piece. 

We all had different understandings of what ‘hero’ meant very much affected by our backgrounds, 

and it was very interesting to find a place for all of them. In the piece we wanted to highlight the 

individual and make it important for reasons that we wouldn’t normally think of as ‘heroic’, this way 

questioning binary values often given for granted in our society and that don’t let us see beyond 

them. 

  



New York City Welcomes BLOOM! Dance 

Collective In CITY 
 

©Christine Jowers reports for The Dance Enthusiast  

 

It wasn’t Herculean effort that brought the six artists from Budapest, Slovakia, Spain, and Italy 

together to create the dance/theatre collective known as Bloom!. It was serendipity. 

“A phone call,” remembers Igor Urzelai, one of the founding members of BLOOM! Dance Collective. 

To be specific, Viktória (Viki) Dányi, a choreographer and performer who trained in Budapest and 

finished her studies with a certificate degree at the London Contemporary Dance School, decided to 

ring up some of the people whose company she enjoyed in classes, auditions, and workshops while 

training in the two cities. She asked if they might want to work together. 

The answer was, an easy “yes” and the company’s first work, CITY, soared, receiving accolades such 

as the 2010 prestigious Rudolf Laban Award, an artistic residency at Prix Jardin D’Europe, and then, 

an engagement to tour through Aerowaves in the 2010–2011 season. Now Bloom! Dance Collective, 

the company that loves to travel -rehearsing in between London, and Budapest (three weeks in one 

place; two weeks in another) while meeting for brainstorm sessions on Skype- will be making its 

American debut at New York City’s Abrons Art Center on April 27th and 28th at 8pm. They are 

presenting CITY for its’ New York premiere then taking the work on to Philadelphia and Pittsburgh. 

“I am looking forward to a new relationship with a new audience,” says Urzelai. It will be his first time 

in the states. He hopes that audiences can find a “freedom to find their own personal vision in the 

company’s work.” 

 

Urzelai describes himself as always questioning the meaning of everything, trying to move out of his 

comfort zone while being clear about the dramaturgy of the work. When it comes to enlightening me 

on the qualities of his team, he pauses, maybe politely embarrassed, then offers, “ Viki, is calm with 

softness; Csaba Molnár, comes up with loads of crazy creative ideas; Tímea (Timi) Sebestyén, is 

precise, she is always looking for clarity. Moreno Solinas, the Italian, (and the dancer in one of my 

favorite sections of CITY, a solo that recalls Charlie Chaplin’s Great Dictator) is in the room during our 

Skype call, and can’t (or won’t) say what he offers to the group. After a bit Urzelai speaks up, 

“Moreno finds the depth in the ideas.” And Albert Ruiz Soler, the musician and sound designer, 

brings an awareness to the BLOOM! that none can match. Everyone offers a distinct sensibility. 

“The secret “, Urzelai explains, “is our shifting of roles. We are not a fixed structure, but open to 

finding the new. We are six different minds.” I learn that Bloom! is six minds bound by friendship, 

and enriched by cultural diversity as well as a shared passion for activism and ideas that can’t be 

contained within geographical boundaries.  

 

 


